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Models of the roof of Absalom's Pillar, c.1900
Cardboard cylinder with the roof models placed inside
Engraved olive wood,

Roof: H7 cm. x D 4 cm.
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Preparatory drawing for cutout pattern, c. 1910
Cutout from cigarette carton with drawing
attached with a pin, 8 x 10 cm.
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AN ACQUAINTANCE WITH MEIR ROSIN’S ART

by Galia Gavish, Artistic Director

In 1995 | curated an exhibit at the Isaac Kaplan Old Yishuv
Court Museum named “Early Industry in Jerusalem”.
Among various objects in the museum | found lithographs
with dried flowers inside an olive-wood binding and a
model of the Hurvah Synagogue. Prior to the time of the
Bezalel Art Academy, local artists did not sign their work.
Through my inquiries | learned that these specific works
were by Meir Rosin, an artist who lived in the Jewish
Quarter of Jerusalem from 1891 until his death on Lag
Ba’'Omer, 1917.

After great deal of searching | arrived at the home of Aliza
Wolloch, Meir Rosin’s daughter. There | found Rosin’s
tools: stencils he created for engraving the openings in
the walls of his models, notebooks and parts of different
models. It was an exciting experience, a feeling that | was

seeing the work space of an artist in the Jewish Quarter
from the previous century. Naturally, | requested to borrow
all the tools for the exhibit, and there they were presented
for several years. Occasionally, Aliza would visit the
museum to see her father’s creations on exhibit. Each
time she arrived | saw her eyes shine when she came
across her father’s tools in the showcase. Aliza loved to
walk around the Jewish Quarter and tell of the homes
and their inhabitants. She took me to the courtyard where
they lived in the Armenian Quarter, and showed me the
space of her father’s studio.

Aliza told me about life in the Jewish Quarter. Her stories
play an essential part in understanding life as it was then.
In one of our visits Aliza Wolloch decided to contribute her
collection to The Isaac Kaplan Old Yishuv Court Museum.
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BETWEEN GRANDFATHER AND GRANDSON

Oded Feingersh

A faded photograph of my grandfather, Meir Rosin, hangs
in my studio, within an olive wooden frame, as was
customary in the early 20th century. The photograph was
an inheritance from my late mother. Meir Rosin and his wife
are memorialized by a professional photographer, with an
ancient column in the background. He is wearing a three
piece suit, a tie and a raised collar shirt; on his head is an
elegant derby hat. The couple lived in the Jewish Quarter
of Jerusalem’s Old City, but contrary to the clothes of the
ultra-orthodox Jews living there, Meir’s dress carried the
aura of a cosmopolitan person. with shiny black shoes, an
engraved wooden cane in his hand, and a gold chain with
a watch hidden inside his waistcoat.

From the small square where | spent my childhood days,
the few hundred meters further away seemed like the end
of the horizon, There was the world beyond; resting on the
back of a giant turtle whose four legs supported the entire
earth. Whoever endangered his life going past that horizon
would fall into a frightening black hole.

While spending my childhood and adolescence in that
same small square | had a desire to study in the “Bezalel Art
Academy”, which surprised my entire family. | had studied
the violin for six years and was sent to the Gymnasia
High School in Rehavia, on the other side of the city, far
from the Geula Square that bordered the Mea Sh’arim
neighborhood. Everything was done so that | would have
all the social skills necessary to succeed in life. Yet still,
| had a deep desire to become an artist which was not
considered a respectable Jewish profession, which could
support a family and children. As everyone knows, an artist
is like a rogue, living, a life of wickedness, spending his
time in drink and debauchery.

But the virtues of my forefathers prevailed.

My grandfather, the late Meir Rosin, was a legendary and
visionary figure for his entire extended family. Though he
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Meir Rosin presents the nearly completed model of the Rand
Houses, 1912

lived in a small ghetto at the end of the Ottoman Empire he
was a person of the larger world. He had a deep desire to
travel in and discover America as did other artists whose
disquiet fertilizes their plots and art.

Meir Rosin had six daughters; each one had her own family.
Since | followed the path of my grandfather, | received
the blessings of my entire family as well as their cautious
praise, for | was continuing our grandfather’s traditions.
| thank him for this, though he died before | came into
the world.

11'1y,0'77N Nw17v 7¥ 192'70 w117 .Wi711 7'TY TNy
M TIDI7R TIVIAN TWXI71 703210 JNIRTY TIXY7101
7V Y1717 T2 72X, 07 TIV0 W0 7w 7T vana
7170 07190 WK 7Y NINT w1371 at, 110 0YTN0
10T MYAWT 11 07130 YV 7j70 , 7117120 TININY 07'7v1
JNID7NN 7Y "MIAN DD AN WY VY 10101V

TIIRN 71N 1N TNT7' "N 17y 1AV 713 7107 12N
YW1 NDY D71V 12770 ,i721X0 7W 171X70 ,NIX77 00N
YR 21TD TIX TI2MITT 17700 VIIXY 71V 21X 7@ 111 7Y
1NW 11NYT 7211 10 721X TIX 012V7 1wA1 12'0W "N 171D
TnAam

T7WN 1107 12" AR TINALNT TNT77 TIX 'TN3AVW)
NAWNN 7¥X TN NIVY 1N ,"7R7¥171 TIinT'7 'wnl
TR INT7W1 0N WY WD 1111 117 'MTn7 a7
171X2 122N 71N Wil 7V Iwi X731, 11'dNN 1'0DINnaY7
DN7 XXXY 11D 7071 WY .DMVY XN TIDY 71113Y
17TV ,NY7X017 77 MTY'W DVYTNANG DMW1D 701 TIYN
TN VIXZND 1awN1 R7Y L TIINKD 710V7 WAl fi7wn
N ,07127 VITD |NX .0"T7'1 fINAwn 72727 712'w 11100
J17717 O'Mea 1INT 171017971 121 1NNA 7w 0N

27 07Ny AR 71107 71X

NAWNY7 TN17NT ATAX 7w TNNT 10,777 1711 'K, 10
MANRI TY71 107 1031 "NY WIRG .71 TTININ0
TIXX7 1w01 7XANY 71730 D7190 WX O J1INmvil
D7V "RY ,0YINX 7Y 0D i7" INX1 T17In Vony
.OTNINX TIXT 0NT17'7V TIX 119N 07y

1M .07wn aNawn NNX 7271170 1KNYT7 10 1a vy
NI 71071 1017 7 MmNt A0 TNA7Y31 0270 o0 TY
TNIDNA TNIX T'WNNY "MD 700NN D™D TTIX'NN 0
107 D'MYYT7 VIATY TNNY7 17 OTIN IX 1D 7Y .X3A00 7Y
.D71UN MIRYT TIRXY

7217 N1D 1"1
w21 TTIY

7Y 1TIDDA 17 77,110 VKN A0 7w T 017X
TIXNT T7'N7 7w Dl DY 4110 71T YV TNA0n 7ina
1T RN 77T TRIRN AW 7R 1YY D177 . DMV
7Y TMIXATIWD WIXj7N 07X 7 'V O'NXNN 171110

11771 1912 ,1"TIDD 017°¥1 1'T11 1'RN

Meir Rosin in a studio portrait, c. 1912



MEIR ROSIN: ARTIST AND ARTISAN
by Nir Feldman

Meir Rosin was born in 1876 in Vitebsk, White Russia
(which was also Marc Chagall’'s home town). His parents
Shmuel and Chaya Freida sent him to Heder and to
Yeshiva until the family moved to Eretz Israel in 1891 to
settle in Jerusalem. As the years went by, Meir’s brothers
and sisters moved away from Jerusalem to settle in other
communities and abroad, but Meir stayed in Jerusalem,
where he completed his studies in a yeshiva, married
and raised a family. He traveled abroad to Europe and
the USA to visit museums and other sites and became
proficient in several languages.

Meir Rosin was outstanding in his independent approach to
life, and refused to exchange his European-style clothing
for the typical Ashkenazi dress in Jerusalem. He became
known as “Meir mit a kurtzeh rekel” — “Meir with the short
jacket". He had been raised by a father who lived by the
slogan, “Melacha = melucha”— to work is to be a king - and
stuck to his principles of refusing to accept the halukah -
the charity handout in Jerusalem. His father, who worked
for the first manufacturer of spirits in Jerusalem, was killed
in a workplace accident. Meir, with his great artistic talent
for painting and skilled craftsmanship, began to earn a
living as a sign painter. His second nickname became
“Meir Schildermacher” — “Meir the Sign Painter". Rosin’s
signs were in great demand all over the country, and he
even received orders from as far away as Beirut. One
sign prepared for a pharmacy in Haifa was transported by
camel to Jaffa then shipped by boat.

In preparation of Kaiser Wilhelm Il of Germany'’s visit to
Palestine in 1898, the young artist was asked to prepare
two special wooden gates to be placed at the entrance to
the city to welcome the royal visitor: one gate was from
the Jewish community (“Adat Hayehudim”) while the

second was from the City Council. At the time, he was in
mourning for his eldest daughter, Chana, and sitting Shiva
for the week following her death. Rabbi Shmuel Salant
told him that he could cut the Shiva short to work on the
gates because of the precept to honor kings. He could
leave home before sunrise and return after sunset with
dust in his shoes. The splendid Gate of Hayehudim, the
most beautiful of the three gates set up for the Kaiser’s
visit, was erected on Jaffa Road between the Alliance
School (where the Clal Building now stands) and Pascal’s
building which then stood at the corner of Haneviim Street
and Jaffa Road. Above the two pillars at either side of
the gate was a broad dome in the shape of a huge arch
the width of the street, above which was a tower with a
crown. Rosin decorated the arch with vegetation motifs
and an inscription in Hebrew and German: “Welcome in
the name of the Lord, Blessings from the House of the
Lord, Wilhelm Il, Augusta Victoria, may their glory be on
high”. He decorated the arch with royal symbols such as
the Prussian eagle with a crown on its head, golden and
silver crowns and pomegranates taken from Torah scrolls
were hung on the arch, along with the flags of Germany
and Turkey.

The second gate, the City Council gate, was erected
near the house of the Pasha of Jerusalem adjacent to the
present location of the Clal Center, with a huge arch the
width of the street, with a tower at its center and a goblet
on each side. The arch was supported by two pairs of
pillars. The third gate, with sumptuous turrets with mosaic
decorations, was sent specially from Constantinople by
Sultan Abdul Hamid Il and set up some distance from the
Jaffa Gate.

The demand for signs was not a daily occurrence,

DWW MW7 TIX A7) DY 77IN 1'7Vnt ,21N0a 7w 12NN
1 0W1 XA 7127 711N M2V N1 1NNy 11
DN MDY ADDIAIX IWn D707 1 71'dN 0011011
I7101,'01NA WWIN 7712 01270 0'7N01 DYY71,"0TI0
MADN 1N{771¥ 2771 N0 0™MWY 01101 071D WX 7V
AW DT TN 72T 177X VWi 7V 1771 70T
,0"7W1N TINA 7Y 1711 T'7 Oj710 1M JIXVIN 7Y Wi
TIY{7 AnYn w7 773" 1010 D1'D TNIVY 01707 1IN0
Y TN 7TAN 110N 21N 7w 12N 727 171y
WY .O'TINY 7Y T wa 70N TWi70 .0'Wa3
N7w1,0'0A012N1 OMIXION O'NMY 1Y IWIY W7
D711, 1Y TN 7172V IXD'7100 7T 7V XDWI7N TN1'NA

1A WY NN j7nni
1'T1N71,01 01" 7W 1Y A0 X7 D'WTN 0'07WY7 w0
AW17Y TN RN TNYT7 1907 NMW1.0"N7W 1N DNNNN 1N§7
1908 M1 ."7X7x1" 7¥ D11 Nj7'X' Tj77NN1 D'WTIN
TMTZRI Y TIN7 77NN0Y L7170 7X1NY XX 17V
71170 1112 7YX TIDX7N TIX TIN7 7'wnm awana
-T1'1” IIX TNAw1 171K 070 7701 ,077w171 2T
D1 TNNIDNA1 PIWRIN Y7RIWINARG TN 71DKR7N
7V DO7Y 1M 70 1Y 177071 7131 0713 11°Y7 0NN
,11111 0'DWI7N N171 1711 0V T1101-'D7W 12100, YV, 11
JYAXN TD711 IR ;D171 D7 NTXT ThNa N0
q1'X1 0172 ;027120 TIWINI-"D7W 13070 ;101 YV 7110y
TI77%7;017X-"T11 711 D'D1Y{7 ;1D1W71 TN 1111 ;13X
TNNNTY NNADN YRXN TNNNN ;DAY TNy Tmay
TNATIYi 017 X7 D'YTIN INX7 ."D™MI1D70D'NIX 077N
JWTIZN YIX TINDTNY N1V1 71007 700 17070 ,07)197000
TNV VNI T13{7V1 ,19771 TIXNT YUXNXND TIXN NTAniY
D71V TINN7N TV DWW 7XW Yax7 0NN 7w
X711 71TaN D710 IR TN RN LYK
1DTVUTI X1 .TIT 7Tan 710 TNDTNY7 1IN Nna Jinwa

TNINGT TANA 1'T17 1'XN
1NT72 11 177101 IR

111711 1'0111 L7020 11 1876 T1IW1 7711 1'T10 1'KN
INX71 7KDY 1'IXR7 (7RIXY 7IXND 01 7711 12w 1)
,11'WI1 1TNY1 TITNX DY TR7Y MINR.ATMA 1
T12'13.0"7W101 AWTTIAT 1891 T1IWA 1171 OV 1IXIX 117V
YIX1 DINX 02117 01IWi 711371 1¥121Y  711'NXT DNRY
N1T.0"7W1N'1 147 IR 1'IX TNIDNT7 1NXIIRW, 771011
71011 TIYDNY XX, 7INQWN 07 ,7121'w11 07117 1)
X717 1 "0NNR DNIRTING 7', 71NN YR
N'7Ni17 200 1ITKNYY D77 1TUXGT TN 1R 11w
DIWIDWNRI A7IND 0'WI1701 ,0'X01NRil 1'w117n TIX
TXN) "7{7V1 TIXA17 X DT RNY 107 11211 ,0'7w1
17V 01D NAWNN AR TIN0'0 (X7 7'JN0 DY
J717N"7 777000 R TID17NTIOXR7N AT XX
7YX TIVY IR 7XTR ITID 1,037N XYY 770
NN - 07RO VIYZND DTWRION - DY'AD Y
A7 THINK TNWD 7V1 0T TN R0 LATIAY TR
1127 71271,0'D7W YN UNANaY7 7N, 1awnn 7oK 711
1D7W (DD7Y W1V 1'XN) "VYIXRNIT7'Y 1'XN" :ND1]
11V17 12N TINZAN 71'17 120 D7W YR 721 1wl
72 .1M1'A01 712'NYT 1201 ,701 7Y 112 7V 107 071N

JINM17 DA 1'DT7W 1V
Yi71Mi1,1898 M1w1 0'7W11'1 1Y D771 1070 1j7'17
TIX Wil TIR1INA YYD T12D MW W 12117 1UNG 1T
ATV TIXVIN 7Y VW TIRD DT TTTY 7Y W
11N MNI237 1713 TN 7V VAW 1'T10 1N AW NV AR
10 1770 20 17 00, TVINA DMYWI TR 107 71D
TINX7 ,"0D27N T112” 7wl ,nvawin 01j77 DIXRTD 7X1NnY
J117V11 0AYWD V7 INK ITNYT1 AN 1127 71300
MUY NWI7Y 1IN XIANG T, 0T 7Y W
17131 (DIXY7XR) N2 100 111 11 1927 21N12 0§71, 713000
7VUN 197 11N1 0K 21NN 711700 TX TRYY ,7X[70K0 7Y
727 Tj71V TIW{72 ,i1AN0 112" AXWITN Wil "TInY 1w



11

and Rosin soon had competitors from Jerusalem. He
decided to add new elements to his repertoire, and in
1907 began a three-month course of study in the plaster
cast department of the Bezalel School of Art. In 1908,
Rosin met Shmuel Melnik who had just immigrated
from Warsaw. He had begun his painting studies in the
Warsaw Art Academy and continued to study painting
in Vienna. Rosin and Melnik established the “First Eretz
Israel Art Workshop” as partners. Their advertisement
proposed “Painting of houses and synagogues; all types
of signs painted on canvas, wood tin, etc.; glass signs
with or without carvings decorated in gold, silver, bronze
and mother of pearl; brilliant signs; relief letters from zinc,
lead, wood, etc.; gilding; copper relief signs; stone carving
and painting on stone; platforms erected and decorated;
decoration for photography studios; various sculpture and
plaster casts; paintings of Eretz Israel; picture frames;
and architectural models".

Several months later their partnership broke up, and
Rosin began to engage in the manufacture and sales
of “Souvenirs from the Holy Land,” an industry that had
seen tremendous growth since the mid-19th century
following lively tourism to the Holy Land, which flourished
up to the First World War. Rosin had traveled widely and
was multilingual; he opened his souvenir shop opposite
the Citadel, and kept up to date through catalogs and
brochures from abroad. He manufactured Jerusalem
souvenirs form olive wood, with his individual innovation:
he pasted small decorative shells as his artistic signature.
He made boxes for various purposes, book bindings and
albums for dried flowers. Some of his bindings have
carved reliefs of holy sites, such as the Western Wall,
Cave of Machpelah, the Davidic kings’ tombs, Rachel’s
Tomb and the site of the Holy Temple. Other wood pieces
have postcards pasted on them with depictions of the
holy places. Rosin also made practical items out of olive

wood, such as inkwells, matchbox holders, and frames.
Some of the olive wood frames held his lithographs and
others framed original paintings. The Monsohn Press
made prints of his landscape paintings as embroidery
patterns, postcards and albums.

Rosin also used the know-how he gained at the Bezalel
plaster cast department, and manufactured and sold
plaster models of Rachel's Tomb, Cave of Machpelah,
Absalom’s Pillar, Tomb of the Prophet Samuel and the
Temple Mount. He cast miniature “gravestones” to
send abroad to the relatives of those who passed away
in Jerusalem, as well as plaster reliefs of Jewish and
Christian sites in Jerusalem, the pyramids in Egypt,
and — his innovation — the portrait of Theodor Herzl.
From limestone from the Cave of Zekekiah, blocked and
rediscovered in 1854 by explorer James Berkeley, Rosin
carved souvenirs for the Freemasons with their major
symbol of the Compass and Protractor. The Freemasons
believed that King Solomon was the first hewer of the
cave, which they called “King Solomon’s Quarry".

After years of relatively average income from his centrally-
located shop, his location was purchased by the Anglo-
Palestine Bank. The directors offered Rosin a job as a
clerk in the new branch, since he was fluent in several
languages, but he refused the offer, and moved to a corner
shop facing the Armenian Church. His income dropped,
so he opened a little “museum” in his home to display
select artworks and craft pieces, such as a wooden scale
models of the Hurvah Synagogue, the Batei Ungarin and
Rand houses, Rachel’s Tomb and other structures. Some
were made for sales, while others were intended for exhibit
in the home-based museum. Rosin considered his work
as artistic objects, and not only as commercial pieces:
he made sure to have his picture taken with his models,
and had a guest book which visitors signed and filled
with praise. Writers, famous figures and scholars penned
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their comments alongside of articles from contemporary
periodicals which were pasted into the book. For example,
an article in Moriah, a journal of 1912, described Meir
Rosin’s model of the Batei Ungarin housing compound:
“A new work of art unlike anything that has existed among
the Jews. He sculpted all of the Ungaria homes as they
are only on a small sale, en miniature, and now you can
see the entire row of houses exactly as they are, with
their tiled roofs and gutters, steps and railings, and you
can even peer into the houses filled with everything in
scale, every centimeter represents one meter, so that you
can also know the real size of the building. The work has
been accomplished with great artistry and precision; it is
definitely worth talking about".

Ha-or, another newspaper, added: “In a concealed,
modest corner, the cornerstone was laid for a small
Jerusalem museum, an excellent museum of its type...
In another department, all of the models of new buildings
will be placed". The model of the Hurvah Synagogue, was
an absolutely splendid structure, Rosin also showed the
interior, Not only was he faithful to the exterior, but he
included the prayer stand and benches in their proper
colors. The model of Rachel's Tomb included details
of the interior, the monument and wall decorations and
inscriptions. In one of the models of houses that Rosin
built, he placed a Haredi Jew bent over a Talmud volume,
while his spouse was scouring the floor. Except for the
Rand Houses model, whose whereabouts remains a
mystery even now, most of the larger wooden models
are on display courtesy of the Israel Museum, Jerusalem,
while the Hurvah Synagogue model is on permanent loan
to the Isaac Kaplan Old Yishuv Court Museum.

Building wooden scale models of famous buildings was
practiced in Jerusalem centuries before Meir Rosin.
According to Prof. Haim Goren, as far back as the 16th
century, Prince Otto Heinrich of Pfaltz ordered a wooden

model of Jerusalem to be built. It was preserved and is now
on exhibit at the Munich National Museum. Jerusalem’s
Franciscan Museum has a model of the Church of the
Holy Sepulchre dating from the 17th century, made of
wood with mother of pearl. The late Prof. Father Michele
Piccirillo, the museum director, explained that such
models were sent to various philanthropists in Europe
who helped support the maintenance of the holy places.
In the 19th century, self-taught architect Conrad Schick,
one of the most important scholars of Jerusalem, built
several wooden models researched by Prof. Haim Goren
and Prof. Rechav Rubin. Schick’s model and additional
models built in Jerusalem in the 19th century by Anglican
clergyman Martin Tenz and Hungarian Catholic Stefan
illes, who used strips of zinc, are currently in museums in
Israel and abroad.

In 1913, Meir Rosin established the “Art of Judaea
Workshop” together with S.Z. Goldberger and Yakov
Erbelich. Their goal was “to provide work for poor
laborers and to develop the talents of Jerusalem’s young
people in the art of painting, drawing and construction".
There were eight workers and five apprentices in the
workshop; according to the “Jerusalem Memory Book” of
1913 by Dov Freiman, they crafted “models of all of our
ancient, historical buildings in Eretz Israel in small format
from olive wood...including models of the colonies of our
brethren in Eretz Israel and the suburbs of Jerusalem,
various charitable institutions and landscapes of the Holy
Land". In their advertisements, they stated that “At the
‘Omanut Yehuda’ factory — the only one of its kind in
Jerusalem in particular and in Eretz Israel in general —
are offering for sale models of the ancient buildings of
Jerusalem and its surroundings, as well as the ancient
and modern Eretz Israel, for those who are unable to
come and visit, to obtain from a clear idea from the relics
of the Hebrew fortresses from ancient times as well as
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from the work of Jews of recent times through the models
on sale from us".

On Hol Hamoed of the Succot holiday in 1915, Meir
Rosin was one of the seven founders of the Jerusalem
organization of artists and artisans, which brought
together about one hundred members in Jerusalem for
public works and help to the needy during World War One.
Among the other founders was Yehiel Zvi Zimerinsky,
grandfather of the third Chief of Staff Mordechai Maklef,
who engraved in olive wood. He made an artistic box
of olive wood to order, including the picture of the Batei
Ungarin, as a gift for Emperor Franz Josef’s 70th birthday
in 1900, and received thanks form the Emperor and praise
in the Viennese newspapers. Avraham Yitzhak Appleman
was a master craftsman and bookbinder, who prepared
the artistic album given as a gift to Kaiser Wilhelm Il from
the Jewish Community in Jerusalem on his visit.

The Israel Museum held an exhibit in 1979 on “Art and
Artisanship in Eretz Israel in the 19th century,” which
brought to the public attention many works of art and craft,
despite the fact that there were only several thousands of
Jews in the country. Many of the works of art produced
in the 19th century perished in the 1837 earthquake in
Safed and the looting of the Jewish Quarter of the Old
City of Jerusalem during the War of Independence in
1948. Selected works by Rosin were on show with other
works by his forgotten contemporaries. During the 19th
century, for the most part, artists in Eretz Israel integrated
religious motifs in the ritual objects they crafted, in other
objects of skillfully crafted wood and metal, and in printed
works. Rosin’s paintings and drawings stood out in the
exhibit, constituting the connecting link between 19th and
20th century art in Eretz Israel. Rosin, a gifted self-taught
painter, who had traveled widely in museums and other
sites around the world, laid down new foundations for

Israeli art, both in his landscape paintings of Eretz Israel
as well as drawings of people with the emphasis on facial
expression and emotional state. These new foundations
would appear in the 20th century in paintings by the
teachers and students at the Bezalel School, and perhaps
were already present in the 19th century painting lessons
at the Torah Umelacha (Jewish studies and trades) at the
Alliance School in Jerusalem (Kol Yisrael Haverim), but
which have never been exhibited.

In 1984 the President's House held an exhibit of
“Landscape in lIsraeli Art". The late Ofira Navon, who
initiated the exhibition, wrote that the guideline was
“a search for the works of artists active in this country
who painted landscapes that characterized a period,
symbolized a way of thinking and left their imprint on other
artists. The deluxe catalog of the exhibition opened with
Meir Rosin’s painting of Rachel's Tomb. The introduction
by Yigal Zalmona noted that “Rosin, unique among
Jewish artists active in the 19th century in Eretz Israel,
was the only one who drew landscape with an approach
closer to the realistic western design approach”.

Rosin died unexpectedly at a young age, on Lag Ba’Omer
- May 10, 1917 - following malnutrition and a serious
illness. He was only 41. Meir Rosin was buried on the
Mount of Olives, in the Chabad section of the cemetery. His
widow received the franchise from the Jewish community
of Jerusalem to sell internal organ meat and so could
support their children: Yocheved, who married Avraham
Cohen; Yehudit, married to Mordechai Amir (Goldenberg);
Chaya, who married Pessah Feingersh; Esther, Mrs.
Yakov Green; Aliza, who married Netanel Wolloch; Bat-
Sheva, Mrs. Ephraim Falik; and their son, Eliyahu, who
was head mechanic on the first Jewish ship, the Emanuel,
which went down with all hands aboard in early 1934
between the shores of England and Eretz Israel.
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MEIRROSIN-PORTRAITOFANARTIST
by Galia Gavish, Artistic Director

Architectural Models

In the nineteenth century there lived in Jerusalem a
number of Christian model-makers who constructed
models, primarily of sites holy to their religion. The most
well-known among them was Conrad Schick, creator of
the famous Holy Temple model.

Meir Rosin was the first Jewish artists to built models.
Naturally he chose to build models of Jewish holy sites:
and more. Rachel's, Absalom’s Tomb, etc. There are plans
depicting the building of a model of the Holy Temple, but
this project was never realized.

In 1912 Rosin constructed a model of the Beit-Yaacov
Synagogue, popularly known as “Ha-Hurvah”, hoping
to sell it abroad. His measurements were precise and
the model depicted every single detail including the
wall decorations. This work exemplifies his frugal use of
materials. The base of the model is glued onto a closet
door, the hinges are still there. The benches are made
from left-over pieces of wood, the decorations from
pieces of gold-colored cardboard he brought back from
his travels abroad.

Rosin’s important innovation was the use of architectural
models to market homes: the Ungarin and Rand homes,
these are isolated, small homes consisting of one room,
a corridor and courtyard. There are several unfinished
models, which include fences made of small nails. These
models are excellent examples of Rosin’s creativity in
frugality.

Rosin’s Paintings
Rosin traveled from Jerusalem to Europe and the
U.S.A, a very rare occurrence in those times. During the
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Meir Rosin with signpainters tool working on the gate
in honor of the Kaiser,

nineteenth century it was customary to visit museums
to copy masterpieces and learn how to paint. It was
apparently how Rosin taught himself to paint.

At the began his commercial career Rosin supported
himself by drawing signs and he became famous in
this area. In the pre-computer era sign-painters had to
master drawing, calligraphy and colos theory, They had
to know which material would withstand outdoor weather
conditions. Oftentimes the artists would carve the signs in
the shape of objects, a sort of wood-sculpture.

Upon the visit of Kaiser Wilhelm Il of Germany in 1898,
the Jewish “Yishuv” (community) commissioned Rosin to
construct and paint the two gates in his honor. Several
pictures of these gates have been preserved.

1711 7701 .01ANT TIX TIj77 71 TTA X1 .11 7717 0'A0D
1T 0712V .71107i1 7V D'D1W7i1 7710 D101 DA 70 TIXYYT
D01 :1NA1T7 ,0MN1N1 T1I20N0 17w TIK TIIRY7 1WAX
070000 .07 17TV DXL IR TI7T7 7V 7270 77100
D'W1AX 1107 "NATN D'DIYW7i1,0'¥V 7W TIIMIXRWN 0101
77101 TYVDIN X1a0Y 100

DU7IY DTN 7M1 O 7w 11WNn WITN0
D107 D'TTIA D713, TIXY T3 ,]ANK=-"T11 ;71177 TIN'DNY7
DT 11N W AXNT IRIAN OV TNX TN 7W Y717 7TINY
TIMWY ,NATT7 ,J1NTA0 013,077 01 7Y DDA X7
J/ANING TN7771 TITNTYT 010 002710107 DMINDNN
/DVYINA 7AN0n7” 'R 1K

Y
VN1, 1771IRAT 191KRa 7707 07w VoI TN
T1277 72070 7' DN XN .0 07K 0TI
oMY 7 TN N 7TVnT71 1IXTINT

MY INXY TIX 1T TN 72 11X .0 4
.0'D7Y 1NN TN DINAni 17T 17'NnNa . ‘
107 .0W 1NYV7 017 X1 a1 Dinna z

%w Mﬂ:f‘f ‘
aususn wcwnu e Y

‘,;f” WL LN eR o :
. s it s
e s £
R e o

1AX 7Y 1;771°T - 1711 1'NN
TI'TINX N71In - w1aa 172

0'77IN

Di1 .0D™Y1] 077N 111 120N 071 19 D70 RN
VITH .INY17 D'wIT7i TINZNN 7w 077N 17'vWa 111
T1'1 7w DDIAN 77N 7111 WX 7' TIN§7 1 000N
WT7NN

12w DT DYAIRG 1IN TR T 1T RN
D'WIT{7 TIN17N 711117 12110 N1 X1l .0"INDN 07710
T1MI117 71071 711271 w1 121 D17WaX 11§7 , 700 7 :TNTi7
WNIN X7 D711 X, 7NN 0Y WT7N0 11 771N
1j7V'-1'1 TIDDRDA-T1'1 7w 77N 1912 TIWA 111 '
D1'2 1IX7 71N7 11X N17w7 movna ,(0vn 'ad) “nainn”

070 TIA27 DT TV 7w 11300 WY
1898 10" 11N ,"Iwn D777

The Gate of Honor in tribute to the visit by
Kaiser Wilhelm Il by the Jewish
community, Jaffa Street, 1898

16



19

In one of his more famous photographs, Meir Rosin is
seen standing with a measuring stick, a required tool for
any sign painter. In the photo’s background is a picture of
an ornamented beam, perhaps one belonging to the gate.
At the end of the nineteenth century most Jerusalem
artists primarily painted the holy sites in a symbolic, two-
dimensional or symmetrical style. Unlike his counterparts,
Meir Rosin utilized rich colors and three-dimensions
technique, emphasizing space and perspective. He did
not focus only on the holy sites. His pictures include
landscape of the Land of Israel, such as the coast of
Tiberias and shepherds in the Judean Hills. In this manner
Rosin served as a link between religious and Israeli art.
He drew his pictures on cartons he found or refuse from
carpenters. The image appears in the center surrounded
by a frame of plaster rolls.

Aliza Wolloch told me that before the First World War her
father intended to ship several paintings to be sold in the
U.S.A but the porters forgot the trunk on shore. Most of
the paintings were ruined and many were lost.

Rosin’s Work in the Monsohn Workshop

It is unclear when Meir Rosin began working in printing.
Shimon Barmatz, Lev Monsohn’s grandson related: “My
grandfather spoke of Rosin, how very talented he was.
Rosin came to work in the printing workshop as an
apprentice, yet after a short time he learned the art of
transferring pictures onto the lithograph stone better than
my grandfather". We have evidence of that Rosin printed
maps and postcards.

Photography
Meir Rosin had many negatives of photographs.
Unfortunately only 18 negatives remain. Five negatives

are from a pamphlet printed for Baron Rothschild at the
end of the nineteenth century named: “A Souvenir from
Jerusalem — Jerusalem, the Holy Land, 1896.

The holy cities and all the holy places and colonies
Established by the Minister, the generous Baron Edmond
von Rothschild, may his light live on, and from Hovevei
Zion (the Lovers of Zion)"

Of the remaining photos, five are of Meir Rosin: one
portrait and four photos of Rosin with his models; four
photographs are of figures wearing Arab clothes on Purim;
two include figures of a man and a woman, apparently in
the studio of photographer Tzadok Bassan and two are
cannot be identified.

In one of his notebook of instructions he wrote in Yiddish
and Hebrew how to prepare the emulsion for photography.
The chemical terms are written in indiscernible words.
| have shown these words to chemists and Yiddish
speakers but they too could not decipher them. Perhaps
they are Turkish.

Souvenirs from Olive-Wood

At the end of the nineteenth and opening of the twentieth
century a few studios produced olive-wood souvenirs.
Rosin made boxes for Etrogs (citrons), cigarettes cases,
ink-stands, mezuzot, and miniature models of the holy
places.

He mastered several techniques: olive-wood carvings,
plaster castings, and sculpting in limestone. Most of
his works were in miniature, serving as souvenirs to be
shipped abroad or bought by tourists.

The most unique feature in Meir Rosin’s work is his
decorations. In addition to carving the wood Rosin would
glue colorful postcards, decorative ribbons and shells,
which became his mark of distinction.
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110 7Y TN 11101

Nn"D 56 X 68.5 ,"TTINN" DIDIj71 IX1AN
noA 70X T 7V TTN1 D771

D'7w177, 17T RN LY

Painting of the surveying of the Temple Mount
Explained in Hamoded booklet, 68.5 x 56 cm.
Measurements by Yitzhak Pessah
Drawing by Meir Rosin, Jerusalem

D'7WIN (AKX 7Y 713) X711 70779 TINNT
Gift of Mrs. Aliza Wolloch (artist’s daughter),
Jerusalem
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11171 1902 ,0'1"001 'NWN
n"0 20.1x 16.7 117V 1110 DIw™

The Knife Sharpener, c. 1902
Pencil on paper, 20.1 x 16.7 cm

DT70 TNyl
11171 1902 ,711MNT V1IXR
n"019.3x 16.4 117y 1N MY

Previous page
Four Figures, c. 1902
Pencil on paper, 19.3 x 16.4 cm

11171 1902 w1171 DY 17107
! n"D 16 x 14 1M1 7V [1NAW 01w

Portrait with Tarboush, c. 1902
Pencil on paper, 16 x 14 cm

71 A07Y "1 N7RWND
On loan from Mrs. Aliza Wolloch
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11771 1902 ,10i7i1 11
n"020.1x 16.7 117V 1110V DIW™M

The Coffeehouse, c. 1902
Pencil on paper, 16.7 x 20.1 cm

1711 107V ‘13 N7RWa
On loan from Mrs. Aliza Wolloch

A
117771 1902 ,172 "My nyaxX
n"o 20.8 x 19.7 11 7V 11NQW MM
Four Studies of a Dog, c. 1902
Pencil on paper, 19.7 x 20.8 cm
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1895-11"1171,0'W1T{7i1 MIN7NM DY7w1°

TIMIXT7X7T1 MYITZ0 WM 170 770V 0'7w107 :001K Y317 71N
"X TI3INAT:7 T7WADKY IRD TINTY 1T [RIRA0 Wi 10w
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7121270 1'DAIN D17'¥ NII'A

Jerusalem and the Holy Places, 5655/1895
From the collection of illustrations, “The Holy City of Jerusalem and the Holy Towns and Colonies
Founded by the Philanthropist Baron Edmond von Rothschild and from Hovevei Zion”

1171 A7V ‘22 NN
Gift of Mrs. Aliza Wolloch
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11171 1910 ,'n"D yyn

TIN0D1711 1AV WITRA T 27101 Dj719
n"o 10 x 15,00mwn

Chemical notations, c. 1910

Handwritten notes in Yiddish and Hebrew
with drawings, 10 x 15 cm. notepad

11711 177V ‘23 ININTT
Gift of Mrs. Aliza Wolloch
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117771 1915 ,"10D DILW

n"o 16.5 x 20.5 7"1 7y 110y
TNanNn 71NN TNy

Technical drawing, c. 1905

Page from a notebook
Pencil on paper, 20.5 x16.5 cm.

1171 07V "2 n7Xwna
On loan from Mrs. Aliza Wolloch
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11171 1915 ,"100 DLW
n"D 16.5 X 20.5 11 7y 11NAy
TNINN 17N 0'TINY

Technical drawing, c. 1905
Pencil on paper, 20.5 x16.5 cm.
Pages from a notebook

711 N7V 1) 7RWNA
On loan from Mrs. Aliza Wolloch
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1171 1912 7N a7

7TINN N1d7 0Nnn

n"p 20.5x 16.5 ,7"1 7y 1112y
Rachel’'s Tomb

Working drawings for construction
of the wooden model

Pencil on paper, 20.5 x 16.5 cm.

35

LT ANnn
mnann 1inn o'mny

Technical drawing, c. 1905
Pencil on paper, 20.5 x16.5 cm.
Pages from a notebook

171 07V A1 N7RWNA
On loan from Mrs. Aliza Wolloch
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11771 19127137107 0NN
n"D 16.5 x 20.5 1" 7V 1NAY

Outline drawings for the Hurvah
Synagogue, c. 1912

From Meir Rosin’s notebook of
drawings and plans

Pencil on paper, 16.5 x 20.5

1171 107V ‘23 M7Rwia
On loan from Mrs. Aliza Wolloch
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1912 ,”nana” No1 AN 'y

TINN7N1 T'RI717X1 V12X YV

Wall inside the "Hurva" Synagogue, 1912
Painted wood and celluloid in the windows

1912 ,"nana’ noid 'l
N"D 55 x 43.5 x 60 ,0™M1¥1 TIY7T YV

The Hurvah Synagogue, 1912
Wood and decorative elements, 60 x 43.5 x 55 cm.

AKX TIINTX 1T 71270 7170

D7V, 7RAWT [IXTIN NDIX

D'7WI07,1797 W'V W W XN IXTINYT NN N7Xwil
Gift of Feigeh Rosin, the artist's widow

Collection of the Israel Museum, Jerusalem

On loan to Isaac Kaplan Old Yishuv Court Museum, Jerusalem
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MDY 11'KD T1M70MTX | 127100 7710 0177Y
Photo Model | Faina Milshtein, Architect

TI'X11{7T1,1%7 1Y [ 1912 ,"137N7” N1 11'1 7710 010
Interior View the model of the "Hurva" Synagogue, 1912 | Wall Drawings and Decorations
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11171 1912 ,n1dn11 DAV " 1|7'7n
TI'X 771,033 YV

Tiled-roof house in preparation, c. 1912
Wood, plaster and decoration

11711 717V "33 NN
Gift of Mrs. Aliza Wolloch
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117771 1912 ,0'v1 1"
n"D 16 x 28 x 18 , M"Y N{j7T1 D1 YV

Tiled-roof house, c. 1912 Wood,
plaster and decorative elements, 18 x 28 x 16 cm

INXA TIINTX 00 71270 700

D7V, 7RIWT TIXTIN NDIX

07w 1797 W'V (W 21T XN IXTINYT TITRNN N7Xwinl
ATIX 10 YV 7KW IXTIND © D17'Y

Gift of Feigeh Rosin, the artist’s widow

Collection of the Israel Museum, Jerusalem

On loan to Isaac Kaplan Old Yishuv Court Museum, Jerusalem
Photo © The Israel Museum by Ran Erde
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11171 1910 ,YVn NN'7-"N3T1 N2 111110
YY1 1010 TN7N 107 1WN'WY N 1111an

Tin templates and models of wooden walls, c. 1910
Tin templates for cutting out wood for model buildings

1711 A7V 10 NI
Gift of Aliza Wolloch
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11171 191011017 717127
ANTT TI1721 {720 TTIXA 11077 M1

Cardboard templates, c. 1910
Cardboard cutouts from tobacco boxes and postcards

11771 1910 11007 711N
T1M721 DMTNIAN 1107 M7

Cardboard templates, c. 1910
Recycled cardboard and postcards

71 A7V ‘A m7Rwna
On loan from Mrs. Aliza Wolloch
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117721 1907 ,7n1 a7

n"D 16.8 x 20.8 7171 7V [1NAY D1WM

Rachel’s Tomb

Pencil drawing on paper, 20.8 x 16.8 cm.

71 N7y 11 7R
On loan from Mrs. Aliza Wolloch

1711912 ,7n 117

77NN NI17 0Nnn

n"D 20.5x 16.5,1"1 7V 11N0'y
712NN TN My

Rachel's Tomb

Working drawings for construction
of the wooden model

Pencil on paper, 20.5 x 16.5 cm.
Page from notebook

11711 007V ‘23 M7XRwa
On loan from Mrs. Aliza Wolloch
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X171 ,b7w [ 1912 ,701 117 710 010

Interior View of the model of Rachel's Tomb
Sign and Decorations
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171 1912 ,7m1 13y
n"0 20 x 50 x 36 ,711"X17T1 YV

Rachel’'s Tomb, c. 1912
Wood and decorative elements, 36 x 50 x 20 cm.

DRI TINT7X T 71270 717N

1934 31/1 - 1/2 7'71,7X1NY 71MIXT TIXY 17X 7111 1077
D'7WIN 7RV [IXTIN NDIX

JTIXR YV 7KW [IXTIND © D17'Y

Gift of Feigeh Rosin, the artist's widow

In memory of her son Eliyahu, lost at sea when the S.S.
Emanuel sank on the night of 31.01-01.02.1934

Collection of the Israel Museum, Jerusalem

Photo © The Israel Museum by Ran Erde
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1912 1IN a1 1NN

1MA1IX M 7710 1117 D12 LI
n"p 16.5 x 20.5,1"1 7V 1N

17N A7V ‘A2 M7Rwnd
o'7wnT(1NXi1 Na)

The Batei Ungarin steps, 1912
Drawing of detail for construction of
the model

Pencil on paper, 20.5 x 16.5

On loan from Mrs. Aliza Wolloch
(the artist’s daughter), Jerusalem

1912 111X 11
DT W MINRT Y

Batei Ungarin compound
(Ungarin houses), 1912
Rear of model and
preparatory drawing

1912 1™ unx mta
N"D 25 x 68 x 23 ,0"V1IX D11 YV

Ungarin House, 1912
Painted wood and plaster, 23 x 68 x 25 cm

INX TIIN7X T 71270 715N

D"7WI 7KW [IXTIN NDIX

17X 10 7Y 7R IRTIN © D177Y

Gift of Feigeh Rosin, the artist's widow
Collection of the Israel Museum, Jerusalem
Photo © The Israel Museum by Ran Erde

53 52



= ..LI
Y

1MANX 11
D12 11311 T1'TNN1 DTN DD

Batei Ungarin
Detail of the model and fagade as it appears today
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S g A e i Ll e E e A Trpated

n"D 9x20.6x 1,031 Nj7'X"| 11071 1912 ,0'21 Nj7'¥"7 N"1aN
Model for casting shingles, c. 1912 | Plaster casting, 1 x 20.6 x 9 cm

1171771 1912 ,0'0v0 71N
Nn"D 8.8 x20.5 x 1.1 ,MVAX1 YV 7V D2 Tj7'X¥*
Shingle Relief, c. 1912 Plaster casting on wood and paint 1.1 x 20.5 x 8.8 cm

11711 117V 23 NN
Gift of Mrs. Aliza Wolloch




1912 11010 'M11 7w D'7TINY7 07000
n"D 3-1,7119N YV

Benches for the Synagogue Model, 1912
Processed Wood 1-3 cm

71 007V 21 N7RWNA
On loan from Mrs. Aliza Wolloch

117171 1900 ,711NNX NIL™MNT 701 117 712D "NIT
n"D 3 N113,Nn"D 3.5101{7 :12D TNT'N,LINN N'T-YV

Models of the dome from Rachel's Tomb and other engravings,c.1910
Engraved olive wood, 3.5 cm, 3 cm.



71711 71'1aN
n"D4.5x20x 7,71 7111

Iron mold
Forged iron 7 x 20 x 4.5 cm

11711 117V ‘23 ININTT
Gift of Mrs. Aliza Wolloch
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111771 1900 ,0" 71N

n"D 23.5 x 16.5,1101j77 TNX1N 71 7V 1NW YaX
T'T-YV MA0N1 101NN ,.M.R DI1N
Seashore, c. 1900

Oil on canvas on cardboard, 16.5 x23.5 cm
Signed M.R., with olive wood frame

117771 1900 ,wTi7ni DIj7N
n"D 13 x8.5,YV N7 7V 1nw vayx

Mosque of Omar, c. 1900
QOil on wood panel, 8.5 x 13 cm

D7 TNVl

11171 1900, 11T 77aN0

N"025.7 x 25.5,1101j7 7V 1NW V1X
Previous page

David’s Citadel, c. 1900

Oil on cardboard, 25.7 x 25.5 cm

D"7WN(JART T13) 71711 7107V /22 7XRwna
On loan from Mrs. Aliza Wolloch (the artist's daughter), Jerusalem
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117171 1900 ,7n1 117
Nn"0 24 x 24 (Dj71wWN) 1107 7V 1NY YIX
Rachel’'s Tomb, c. 1900

Oil on cardboard (restored), 24 x 24 cm

717X ,71037T 23 1N N0IX
Collection of Mr. Gabi Davara, Herzliya

21772 1900 ,'37WN0N 7717
N0 25 x 24.5 (Dj71N) 11DV7 7V 1MW VIX

The Western Wall, c. 1900
Qil on cardboard (restored), 24.5 x 25 cm
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1171 1910 ,"0n7y mxnnt”
TV 017,170 1R 1Y
n"o 7.6 x 11.7 :70177n

D7V D177 71N 71 TIRXAA

From the book “Embroidery Patterns,” c. 1910
Drawn by Meir Rosin, color lithograph, folded: 11.7 x 7.6 cm
Published by Beit Hinuch Yeladim, Jerusalem

1N 10D ,721,172 1'RD N T7XWl
On loan from Mr. Meir Cohen Kfar Shmaryahu
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X1 1110 7w N1 TINDAN 7Y TINK
"N TIXNNT 711727770 11071107 TNT'D
107 DT 0IIR /07T7T N 17 13y
11N 1NN D171 ANWRIT 071V TINNT7N
7'MVUN TNRY 7TV 7w Y017 YTIn i
T11W1 71 YIXT7 D121 DMIXTH TIVIT 710 .IWiN
13N 717 X100 .MIDTINA N07win Yy 1924
TN DR 77V 190 MR D170 7R1NY
UTWITIZI 5N D=7V AVIT 7110

.DVINM 190270 12" D120 f1DATA1 V7wl '
DK 7 X AN7AN NIRRT 7Y TIND0Ran
T1'17 1TVY11 DN AN ATNID DY 1K 71§77
N17wW'7 "0 N1 X7 INN700 YyNAa 179 .10
21N 0V I T TINDa TR

One of Rosin’'s most famous works is a series
of folded lithographs, “Embroidery Potterns”
for “The Children’s School Center”. He printed
them before the First World War in the Monsohn
Printing workshop. Rosin was aware that others
may imitate his work (the copyright law was
enacted by the Mandatory Government only in
1924). Rabbi Shmuel Salant issued a warning
against unethical imitation and copying: “It is
a forbidden trespassing according to our Holy
Torah”.

Rosin invested in his printing a sizeable amount
of his meager funds. He had anticipated selling
the “Embroidery Patterns”, which were to pay
for his labor, with the school receiving any profit.
The outbreak of World War | prevented the
shipment of the merchandise and Rozin found
himself in debt.
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11171 1900 ,07wW* 7”71V 7111271 : M7

N"D 14 x 91111110 D1AT, '1VIAX T'axXI1D7 10270
Postcard: Plan of the Holy City of Jerusalem, c. 1900
Color lithograph printed by the Monson Press,
Jerusalem, 9 x 14 cm

117171 1900 ,1301N7 107 :11"172

Nn’D 11 x 9,111 D1AT, ' 1YIX N'aXI1D7 02T

Postcard: In memory of the destruction of the Temple, c. 1900
Color lithograph printed by the Monsohn Press, Jerusalem, 9 x 11 ¢

D"7WN(JART T12) 71711 7107V 22 N7Xwna
On loan from Mrs. Aliza Wolloch (the artist's daughter), Jerusalem
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117771 1900 ,anXY7 091j7
Nn"010.5 x 17 x 11, 71172171 T11"172 ,771a0 T1'T YV

Etrog box, c. 1900
Carved olive wood, postcards and
conch shells, 10.5 x 17 x 11 cm.

11711 007V ‘23 NN
Gift of Mrs. Aliza Wolloch

DT7i TNV
11721 1910 ,"wT7Ni D17NR” N0A17

N"Dx21.8x21.8 x22,0'117'1 0V YV
Temple Mount box, c. 1910
Wood with carvings, 22 x 21.8 x 21.8 cm.
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11771 1900 ,71MD1VA 719™)
N"D 2 x 17 x 10.5 ,711"311{71 7721 TR 71T YV

Decorative bookbinding, c. 1900
Olive wood, photograph of the Western Wall, shells, 10.5 x 17 x 2 cm.

1"7¥111,i1127 12 1N NUIX
Collection of Mr. Gabi Davara, Herzliya

11171 1900 1100177 102N
N0 10 x 15.8 x 0.7 ,711"2N{71 "WT7NMN D7R" 1173, 71T YV

Box cover, c. 1900
Olive wood, postcards of the Temple Mount, shells, 0.7 x 15.8 x 10 cm.

11711 07V 22 N
Gift of Mrs. Aliza Wolloch
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11171 1907 ,17'TIVi1 1A NIDND D717

Relief of an alleyway in the Old City, c. 1907

73

n"D 2.8 x 17.8 x 23,011 Nj7'¥*

Plaster cast, 23 x 17.8 x 2.8 cm.

117171 1900 ,077w1°
n"D 11 x 9,112 7V TIMIYANX 7017177 ,1°T10 1TRND 1Y

Jerusalem, c. 1900
Color lithograph drawn by Meir Rosin, mounted on veneer, 9 x 11 cm.

711 17V 13 IR
Gift of Mrs. Aliza Wolloch
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11771 1900 , w1711 YIX "M1'¥1 'N1A D117X
n"D 2 x 17 x 10 ,711'271310"71 D'WA1'N 0'NNA
D7V, ITNN 107 01aT

Album of dried flowers and paintings of the Holy Land, c. 1900
Lithographs and dried flowers, 10 x 17 x 2 cm.

Printed by the Monsohn Press, Jerusalem

11711 107V ‘13 N7Rwa

On loan from Mrs. Aliza Wolloch
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11771 1907 ,7700N01 1NN
N"0 2.6 x 7.2 x 8.2 ,011 TIj7"X"

Cave of Machpelah, c. 1907
Plaster cast, 8.2 x7.2x 2.6 cm.

1ny7a 1907 ,D1'7VJ1N I
N"D 4.7 x 4.8 x 12,5, n7'mj7

Absalom’s Pillar, c. 1907
Ceramic, 12.5 x4.8 x 4.7 cm.

1173 1907 ,wTi7Ni D7D
N0 6.3 x 11.8 x 6.6 011 Nj7'X"

The Western Wall, c. 1907
Plaster cast, 6.6 x 11.8 x 6.3 cm.

117171 1907 ,7n1 117
Nn"D 4.2 x 8.1 x9,011 Nj7'x?

Rachel’s Tomb, c. 1907
Plaster cast, 9 x 8.1 x 4.2 cm.

11171 1907 X117 7810w 11j7
N"D 6.3 x 11.8 x 6.6 ,011 TIj7'X"

Tomb of the Prophet Samuel, c. 1907
Plaster cast, 6.6 x 11.8 x 6.3 cm.

107,1NT70 1" NDIX
Collection of Nir Feldman, Jaffa
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111'71 1907 127 NMo1d 071N
n"D 2.5x16 x 21,011 nj7y?
Relief of the Church of the Holy

Sepulchre, c. 1907
Plaster mold, 21 x 16 x 2.5 cm.

NN An7Y 11 N7Xwn
On loan from Mrs. Aliza Wolloch

J7X00 71T DN

1996 .11"M1j7N1 NMIANNN 1j7'Y?
n"D 1.8 x 20 x 27.5 ,011

D7V, 1MW ITIT 77X

Relief Portrait of Theodor Herzl
Plaster cast from original mold, 1996
Plaster, 27.5 x 20 x 1.8 cm.

Cast by Dodo Shenhav, Jerusalem

2171 1907 ,7¥711 17177 11an
N"D 2 x 20 x 27,021 TIj7'X°

Mold for Portrait of Theodor Herzl, c. 1907
Plaster mold, 27 x 20 x 2 cm.

11711 117V ‘21 I
Gift of Mrs. Aliza Wolloch
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1172 1900 ,11700071 TNYNT,'INVNA 7711000
n"o04x13x7,m7Tyyi0mMi7i

The Western Wall and Cave of Machpela c. 1900
Carved olive woods, 7 x 13 x 0.4 cm.

71N A07Y 21 NN
Gift of Mrs. Aliza Wolloch

1171771 1900 ,i1x'27 y'12 111N ,0'NY1 77in
n"o 7.6,8,13:0%113 ,71°7T Yyl 1b™N

Tower reaching up to sky, barrel, egg cup, c. 1900
Engraving in olive wood, 13, 8 and 7.6 cm. highs

D7V ,'7011N"10 17 1N NDIX
Collection of Mr. Dov Genihovsky, Jerusalem
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11171 1900 ,'312Vnil 71100 - 717X
n"oD7x115x 1.7 ,71"1-yv1 Mm71

Wallet with image of Western Wall, c. 1900
Olive-wood carving, 1.7 x 11.5 x 7 cm.

D10 NDIX
Private collection

11172 1900, 117 A 3j7-"117%"

n"0 10.4 x 15 ,71"7-yva1 171
"Zion" — King David’s Tomb, c. 1900
Olive-wood carving, 15 x 10.4 cm.

71'7¥711,7737T 13 1N N0IX
Collection of Mr. Gabi Davara, Herzliya
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11771 1907 ,0"wWAINT 011271 1TON MANYT TN
N'D 1.8 x6.2x 7 "1 1AX1 N171

Souvenir for the Freemasons, c. 1907
Carved limestone, 7 x 6.2 x 1.8 cm.

127 ,1NT70 11 NDIX
Collection of Nir Feldman, Jaffa

1910 ,"n3'10iM 0w 7'V AR’
1'T10 RN DD 70T X Y
n"D 50 x 70 117110 D1971 1IDATIA AR

Map of the Holy City of Jerusalem and its Environs, 1910
Drafted by A. Grayevsky, Drawn by Meir Rosin, 50 x 70 cm.

11711 717V ‘23 NN
Gift of Mrs. Aliza Wolloch
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Decorative elements for model of Hurvah Synagogue, c. 1910
Gilt paper ribbons, decorative elements for Hurvah Synagogue model

1711 A7V 12 N7RWND
On loan from Mrs. Aliza Wolloch

11772 1910 , 71121710 111173

73707 711172 11 71172
Cut postcards, c. 1910
Postcards and postcard scraps for collage
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Previous page
Boxes with raw materials, c. 1900
Materials and various objects

1711 107V ‘13 N7RWa
On loan from Mrs. Aliza Wolloch
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Pattern sheets, c. 1910

Sheets of patterned paper for floor of the wooden models

11772 1910 172707 TN N7T
A7 XTI I DD

Decorations for pasting and cutting, c. 1910
Paper ribbons, sheets and decorations for clipping

11711 107V ‘13 M7Rwa
On loan from Mrs. Aliza Wolloch
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Tin box with objects, c. 1910

Raw materials and various objects in their original box

1171 07V 22 N7XWNa
On loan from Mrs. Aliza Wolloch
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